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Let me pour forth
My tears before thy face, whilst I stay here,
For thy face coins them, and thy stamp they bear,

And by this mintage they are something worth.
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If they be two, they are two so
As stiff twin compasses are two;
Thy soul, the fix'd foot, makes no show

To move, but doth, if the' other do.
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And though it in the centre sit,
Yet when the other far doth roam,
It leans, and hearkens after it,
And grows erect, as that comes home.
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