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Eileen John and Dominic Mclver Lopes (eds.).
Philosophy of Literature: Contemporary and Classic
Readings, An Anthology (Blackwell Philosophy
Anthologies). Oxford: Blackwell Publishing, 2004.
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" analytic aesthetics

% «Classic Sources”

* “Definition of Literature”, “Ontology of Literature”, “Fiction”, “Emotion”, “Metaphor”, “Interpretation”,
“Literary Values”
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' “Of Tragedy” (1756)

> The Birth of Tragedy (1872)

° “Creative Writers and Daydreaming” (1907)

% Susan Feagin,“The Pleasures of Tragedy”

> Flint Schier, “Tragedy and the Community of Sentiment”

® Colin Radford, “How Can We Be Moved by the Fate of Anna Karenina?”
7 Kendall Walton ,“Fearing Fictionally”
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! Eric Donald Hirsch, “What Isn’t Literature?”
Monroe Beardsley, “The Concept of Literature”
Peter Lamarque and Stein Haugom Olsen, “Literary Practice”
* Robert Stecker, “What Is Literature?”
3 Rlchard Wollheim, therary Works as Types”
® James Opie Urmson ‘Literature”
7 Nelson Goodman and Catherine Elgm ‘Interpretation and Identity”
8 Gregory Currie, “Work and Text”
° John Searle, ¢ “The Logical Status of Fictional Discourse”
' David Lewis, “Truth in Fiction”
" “What Is Fiction?”
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! “Fiction and Nonfiction”

2 Amie Thomasson, “Fictional Characters as Abstract Artifacts”
* “Logic and Criticism”

* possible worlds

° Max Black

° Donald Davidson, “What Metaphors Mean”

" Ted Cohen, “Metaphor, Feeling, and Narrative”

8 “Metaphor and Prop-Oriented Make-Believe”
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2 Wayne C. Booth, “Who Is Responsible in Ethical Criticism, and for What?”
? “Criticism as Retrieval”
* Alexander Nehamas, “The Postulated Author: Critical Monism as a Regulative Ideal”
3 «Art Interpretation”
© Noél Carroll, “Art, Intention, and Conversation”
7 Jerrold Levinson, “Intention and Interpretation”
8 Jenefer Robinson, “Style and Personality in the Literary Work”
% critical monism
1% critical pluralism
! intentionalism
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! Matthew Kieran, “In Defense of Critical Pluralism”
Danlel Nathan, ¢ Art Meaning, and Artist’s Meaning”
Jerome Stolmtz ‘On the Cognitive Triviality of Art”
Catherme WllSOn “Literature and Knowledge”

Martha Nussbaum, “Finely Aware and Richly Responsible”
“Literature, Truth, and Philosophy”
" Berys Gaut “The Ethical Criticism of Art”
8 «Art, Imagination, and the Cultivation of Morals”
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! “Moderate Moralism”

2 James Anderson and Jeffery Dean, “Moderate Autonomism”

* “Morals in Fiction and Fictional Morality”

" Anna Christina Ribeiro. “Review of Philosophy of Literature: Contemporary and Classic Readings.”
Aesthetics-Online: The American Society for Aesthetics. 2009. Retrieved on December 19, 2012 from
<http://www.aesthetics-online.org/reviews/index.php?reviews_id=54>.
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