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Hutcheon, Linda. A Theory of Adaptation. New York:
Routledge, 2006. xvii + 232 pp.”
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" The Politics of Postmodernism
2 A Poetics of Postmodernism: History, Theory, Fiction
* Bodily Charm: Living Opera
4 Rethinking Literary History
* A Theory of Adaptation
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* La Dame aux Camelias
4 Helen Edmundson
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! Marjorie Garber

% Franco Zeffirelli

* The Taming of the Shrew
*El Cid
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! Akira Kurosawa
% Throne of Blood
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