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Claudio Guillen. The Challenge of Comparative
Literature. Translated by Cola Franzen. Cambridge,
Mass.: Harvard University Press, 1993. x+450 pages.

3313 oo el Dlosl ol Flos 4 cpss oo o AS o S ikl Sl
S o s 1y G Sy 5 S OIS S s
dode Oosea VAAY Jl s lal il ol Ul oS Clles
0L 4 oS &g VA0 dlu 5 e 5 A3 3Ll sl 5 ols ol s
AL DS sl sl ege B (S s bl el A ime UL
5 Oldlas oy S 55 le‘h:&.if\ 03147 51400 slaaas )5 a5 Jas e
gLl 14 das 5l el S LS o ST L 5 A8 ol L sl Slides
oy ol b LOA) S Eow OF 65053 Jeaias & ol Ladde (sl 03 52 aha
jc.,\;Sdaw&uQJ&i@\i:I:fda:LZ.:J\:l{gw\w\:'c)u:w\jlw\)@T
L Kl sl LS 53 1 ek ypa s Skl Ozl o sa
KUCARS CCO IR P PR P PP TRPVITCIV.C | PR NS TE-C S g
Gl sl oS s ol andl el bl a3 5 3 wd g | 5 OlS

! Harold Bloom. The Anxiety of Influence: A Theory of Poetry. NewYork, 1973.
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2 Fonti dell “Orlando furioso”

® Victor Zhirmunsky
Leonard Cox

* Dorrit Cohen. Transparent Minds: Narrative Modes for Presenting Consciousness
in Fiction. Princeton, N.J., 1978.
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